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The Ebsworth Collection:
American Modernism, 1911-1947
opens at The Saint Louis Art
Museum on November 20, 1987.

It closes there on January 3, 1988,
to travel to the Honolulu Academy
of Arts and the Museum of Fine
Arts, Boston.

This outstanding private collec-
tion includes 75 paintings, water-
colors, drawings, and sculptures by
American artists working between
the two World Wars. The exhibition
includes works by artists in the
Stieglitz Circle, the Precisionists,
and early American abstractionists.
Artists represented in the collec-
tion include Charles Burchfield,
Alexander Calder, Stuart Davis,
Charles Demuth, Arthur Dove,
William Glackens, Arshile Gorky,
Edward Hopper, Georgia O’Keeffe,
Charles Sheeler, and Joseph Stella
among others.

The opening of the exhibition
coincides with the reopening of
The Saint Louis Art Museum’s West
Wing, which has undergone two
years of extensive renovation. After
viewing the Ebsworth Collection,
participants in the symposium will
be invited to visit the newly rein-
stalled galleries of Asian, ancient,
and contemporary art as well as the
comprehensive permanent collec-

tion in the Museum’s East Wing.



Symposium Program
Friday, November 20, 1987

8:30 am
Coffee and rolls, Auditorium lobby

9:00 am

Welcome

James D. Burke, Director
The Saint Louis Art Museum

9:30 am

The Collector, the Scholar,
and American Modernism
Wanda Corn

Stanford University

10:15 am
Coffee Break

10:30 am
Early Modernism
Session chaired by Wanda Corn

The Expressionist Landscape
Barbara Haskell
Whitney Museum of American Art

Charles Sheeler’s

Classic Landscape

Carol Troyen

Museum of Fine Arts, Boston

The Pioneering Work

of Georgia O’Keeffe

Charles Eldredge

National Museum of American Art

12:00 pm

Lunch

2:00 pm

Pre-World War II Abstraction
Session chaired by Susan C. Larsen

The American Abstract Artists
Group (AAA): What Price Success?
Susan C. Larsen

University of Southern California

Non-AAA Abstraction in the
1930s

Patterson Sims

Seattle Art Museum

Early Collections of

American Abstract Art

Gail Stavitsky

The Metropolitan Museum of Art



3:30 pm
American Modernism
and Today’s Marketplace
Panel discussion chaired

by Michael E. Shapiro
Panel
Stuart Feld,

Hirschl & Adler Galleries
James Maroney,

James Maroney Gallery
Robert Schoelkopf,

Robert Schoelkopf Gallery
Joan Washburn,

Washburn Gallery
4:30 pm
Concluding comments
Michael E. Shapiro

Questions?

Contact Elizabeth Vallance,
Director of Education at

The Saint Louis Art Museum,
(314) 721-0067, ext. 264.

Georgia O’Keeffe, 1887-1986. Black, White
and Blue, 1930. Oil on canvas; 48 x 30 in. *
(121.9 x 76.2 cm.) Collection Mr. and Mrs.
Barney A. Ebsworth.



Notes on the Speakers

Wanda Corn, Associate Professor of
American Art at Stanford University,
organized the Grant Wood: The Region-
alist Viston exhibition in 1983—-84 and
The Art of Andrew Wyeth in 1973. Her
research focuses on American art from
the Civil War to the present. She as-
sisted in planning this symposium.

Charles C. Eldredge III, Director of the
National Museum of American Art, has
been a Fulbright Scholar and a Smith-
sonian Fellow. Exhibitions and cata-
logues include Marsden Hartley Litho-
graphs and Related Works (1972) and
The American Imagination and Sym-
bolist Paanting (1982). His research
emphasizes 19th and 20th-century
American art.

Stuart Feld, Director of the Hirschl &
Adler Galleries in New York, holds a
Master’s degree from Harvard Univer-
sity and has held curatorial positions at
The Metropolitan Museum of Art. His
interests cover American and European
paintings since the 18th century.

Barbara Haskell is Curator of Painting
and Sculpture at the Whitney Museum
of American Art. She has arranged ex-
hibitions on Claes Oldenburg, Milton
Avery, and Ralston Crawford and the
current retrospective exhibition of

the works of Charles Demuth. She

has published works on Arthur

Dove and Marsden Hartley.

Susan C. Larsen is Associate Professor
of Art History, the University of South-
ern California. Her research has focused
on abstract art of the 1930s, the WPA in
New York City, American folk art, and
contemporary art in California.

James Maroney owns the James Maro-
ney Gallery in New York. He has been
head of American paintings at Sotheby
Parke Bernet, New York, and has
worked with the Hirschl & Adler Gal-
leries. He specializes in American tra-
ditional paintings, 1812-1939.



Robert Schoelkopf, Director of the
Robert Schoelkopf Gallery, specializes
in 19th- and 20th-century American
painting, sculpture, and photography.

Michael E. Shapiro is Curator of 19th-
and 20th-Century Art at The Saint Louis
Art Museum. He organized the national
tour of the Ebsworth Collection and

the catalogue prepared in conjunction
with the exhibition.

Patterson Sims, Associate Director,
Collections and Exhibitions, the Seattle
Art Museum, was associated with the
Whitney Museum of American Art for
11 years. He wrote the text for the cata-
logue, American Art of the 1930s: Selec-
tions from the Permanent Collection.

Gail Stavitsky is a Chester Dale Fellow
at The Metropolitan Museum of Art,
researching the Dial Collection. Her
research emphasizes early collections
of American abstract art.

Carol Troyen, Associate Curator of
American Painting at the Museum
of Fine Arts, Boston, organized the
1987-88 travelling exhibition of
the works of Charles Sheeler.

Joan Washburn, Director of the
Washburn Gallery, was a Rhode Island
School of Design Fellow and specializes
in 19th- and 20th-century American
painting and sculpture.

Cover photo: Edward Hopper, 1882-1967.
Chop Suey, 1929. Oil on canvas; 32 x 38 in.
(81.9 x 96.5 cm.) Collection Mr. and Mrs.
Barney A. Ebsworth.



The Saint Louis Art Museum
Forest Park
St. Louis, Missouri 63110
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